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Uncommon Sense



‘WE ARE ALL NEIL LENNON’, MURAL & COMIC BOOK  (KIRSTY MCFADYEN)

The phrase ‘We Are All Neil Lennon’ was created by fans of Celtic Football Club in May 2011 to show their support for the club’s manager Neil Lennon, a Northern Irish 
Catholic and victim of sectarian abuse throughout his career. Many Celtic fans changed their Facebook profile photos to this slogan, and brought signs to the football 

games. The abuse faced by Lennon because of his religious and ethnic identity made the club and supporters also feel attacked, due to the Irish Catholic roots of the club 
and majority of its fans.

My research examines the issues surrounding sectarianism in Scotland such as 19th century Irish immigration, sectarian marches and songs, and the Scottish media and the 
government to gain an understanding of why Lennon was the focus of a sudden resurgence of sectarian abuse in early 2011.

In his autobiography Man and Bhoy, Lennon states that when he signed for Celtic, he was aware that he would face some hostility, but was not prepared for the full extent 
of the hatred. The first time he played for Northern Ireland after joining Celtic was in 2001 against Norway. A few days before the game, the words ‘Neil Lennon RIP’ was 

written across a wall in Lisburn, Lurgan. When he took to the pitch to play for his country, he was greeted by ‘a chorus of boos, jeers, catcalls and insults.’1  Lennon ex-
plains this was because certain fans ‘could not stomach seeing a Catholic Celtic player turning out for ‘their’ country.’2  He had previously played for his country 35 times, 
and had a good relationship with the majority of fans but his allegiance to Celtic Football Club changed everything3.  Lennon has since faced 10 years of abuse due to his 

religious identity and nationality, and relationship with Celtic Football Club. 
On 31 August 2011, the Hearts Football Club supporter John Wilson who attacked Lennon on live television received a verdict of ‘not proven’ of the charge of assault ag-

gravated by religious prejudice that he faced regarding the incident. Regarding this confusing verdict, Celtic’s chief exective Peter Lawwell told The Guardian;
 ‘I think most people are baffled and find it difficult to comprehend…I also think there is a human issue there for us to think about because Neil Lennon has been left pretty 

disheartened and confused.’4 
Despite Hearts’ security manager Peter Croy telling the court he heard Wilson shout “Lennon, you Fenian bastard” as he pinned him to the ground, Wilson denied this5 , 

and the jury failed to be convinced. The trial’s outcome and the Scottish government pushing back plans for an anti-sectarian bill could sadly again lead one to believe that 
Scotland is not ready to face sectarianism. The Scottish legal system and government continue to fail not only Lennon who has been the victim of this abuse for 10 years, 

but also all the Catholics of this country 
I was born and raised in Airdrie, North Lanarkshire, a small town with a strong presence of the Orange Order. Raised Catholic, I attended Mass every Sunday until I 

moved out of my parents’ house to Glasgow. Despite still identifying as a Catholic, my attendance at Mass has dramatically decreased to the major celebrations such as 
Easter and Christmas. My mother is Catholic, whilst my father doesn’t belong to any particular faith group, but was christened through the Church of Scotland. I attended 

St. Margaret’s High School in Airdrie where I met my best friends who are all Catholics with Catholic parents. My friend Laura once joked that my father was the first 
‘Protestant’ she ever met; referring to the Catholic part of Airdrie that she grew up in. Moving out of Airdrie to undergraduate and postgraduate studies at the Glasgow 

School of Art, I felt challenged on my faith regularly. In my first year of undergrad, I attended a lecture where the lecturer proclaimed that one could not be an intelligent 
person and believe in God. 

My art practice has changed over the past few months, with my primary interest being writing and developed into creating comic books such as the displayed in this 
exhibition. With my ‘We Are All Neil Lennon’ comic, I wanted to mix the experiences of Lennon with mine, to put a bit of myself into a subject I feel so strongly about. 
During a recent trip to Northern Ireland, I was both shocked and inspired by the murals on display in both republican and loyalist areas. After I saw murals for beloved 

republican political activists Bobby Sands and Bernadette Devlin, I became interested in creating one for Lennon, a much loved and hated character in Glasgow. 

 1 N. Lennon (2007), Man and Bhoy, Harper Sport, p.3-4
 2 Ibid p.5
 3 Ibid
 4 E Murray, “Celtic’s Neil Lennon left ‘disheartened and confused’ by court verdict”, The Guardian, http://www.guardian.co.uk/football/2011/sep/01/celtic-neil-lennon-court-verdict 1/9/2011, accessed 2/9/2011
 5 BBC News, ‘Neil Lennon’s attacker made sectarian remark’, http://www.bbc.co.uk/news/uk-scotland-edinburgh-east-fife-14718038 31/8/2011, accessed 2/9/2011

WHERE THERE’S A CROWD, THERE’S COMMUNITY
 MIXED-MEDIA INSTALLATION (BEN DUNN & SARAH HUNTER)

A note about the process: 
We have spent the last six Saturday afternoons in the company of Danny, Carrie, 

Alf, Dolly, Arthur, George, Bolek, Henry, Chick and Anne, a group of people 
brought together by the fact that they are all service users at Budhill Day Care 
Centre. The group are between the ages of 70 and 92 years and are from as far 

north as Alness, as far East as Poland and as far South as Newcastle, but all think 
of Glasgow as home. 

When we set out to explore notions of community with the group from Budhill 
we weren’t sure what we might find. During our time together we have shared 

stories about our lives, in whatever ways we are able, in attempt to discover what 
community might mean and where it might exist. In sharing stories it has become 

apparent that events in our lives cannot help but speak of community, whether 
inclusive, exclusive or enforced.

For us, as relatively young people, these encounters have raised important ques-
tions about how and where older people are valued in our society. Indeed, the 

current politically correct terminology ‘older people’ appears to function in the 
same way as the term ‘young people’: as a definition used to frame and unite a 

wide group of people at the cost of their dissimilarities. 

Working with people fifty, sixty or even seventy years older than ourselves, has 
also raised interesting questions about how our own relationships to community 

may change as we age. What is a sense of community when living is located 
largely in memories? What does community mean when you cannot even remem-
ber what happened yesterday? If you make it to the age of 92, what communities 
might you be part of then and what stories might you tell about the ones you are 

part of now? 

Despite the age gap, it has been interesting to note the points at which our paths 
converge. Although, as time dictates, our experiences may be very different, 

often they are written with similar desires: to share life and to belong somewhere. 
Whether such a thing as a ‘common sense’ exists we cannot say, but as Danny 

will remind you 

‘”We are a’ Jock Tamson’s bairns…”

IN THE BELLY, FABRIC & SOUND INSTALLATION 
(MAGDALEN CHUA & ALYS OWEN)

In the Belly

The whale is hunted
The whale is slaughtered

In my mind their haunting sounds play on

When my heart breaks, and my hand quakes
The fail whale shuts us down

Our being-in-common, elemental essence -
We’ll never get out alive

Don’t go screaming
Don’t go preaching

A whale must taste so good
In a crooked ol’ world

[Chorus:]
Dancing in the Belly

Fire in the Belly
Together in our Belly there’s a whale

Dancing in the Belly
Fire in the Belly

We are in the Belly of a whale
- adapted from Tom Waits’ “Starving In the Belly of a Whale”

Magdalen Chua had whale meat for the first time this year. The combination of 
fear and pleasure at the dinner table led her to explore whaling as a site of identity 
and conflict, and question if notions of community can venture beyond the para-
dox of belonging and exclusion. She is honored to be collaborating with an artist 

from Wales.

Alys Owen is a Welsh artist. She graduated in 2003 with a BA Honours in Fine 
Art Painting from Cheltenham- University of Gloucestershire. In 2007 she gained 
a Postgraduate Diploma in Fine Art from the Cyprus College of Art. She is com-
mencing a Masters in Fine Art Practice Sculpture at the Glasgow School of Art in 

September 2011. 
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