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PROPOSED OUTLINE OF WORKSHOP 1: WHY PROJECT 41? 
4-7PM, WEDNESDAY, 16 FEBRUARY 2011, AT STUDIO 41 
 
The 1st workshop will be focused on thinking through the rationale and objectives of 
project 41. I would like to suggest that we discuss the following parts during the 
workshop, and have included some questions for us to think through.  
 
For general reading, please find attached a PDF of an essay, “In the space of the 
curatorial: art, training, and negotiation” by Beatrice von Bismarck, which I found 
thought-provoking in the way connections were drawn between curatorial practice 
and education.  
 
PART 1: INTRODUCTIONS (4-4.20pm) 
 
A round of introductions, especially since it could be the first time some of us have 
met each other! Could we also share: 

a. An example of a curatorial project we had encountered in person or read 
about, which influenced our practice or made an impression on us. 

b.  How do we understand curating / curatorial practice? Please bring along any 
definitions you have found useful. 

 
PART 2: WHY PROJECT 41?  
 
1. Personal perspectives (4.20-4.50pm) 
Given that the call for collaborators draws together diverse views, I thought it would 
be good for us to share our personal views on the following two areas. This would also 
give us a chance to share what we hope to learn or look towards. 

a. Why do I want to participate in this collaborative process? 
b. Why am I interested in developing a curatorial training programme? 

 
2. Place perspectives (4.50-5.20pm) 
In the call for collaborators, I'd stated that project 41 is proposed because there seems 
to be limited resources in Glasgow. I was wondering if this is the case or if resources 
are under the radar and the issue is more of access. Among us, there are a number 
who aren't based in or from Glasgow, and we could also discuss broader issues of 
context-responsive practices. Some questions to think through: 

a. How should project 41 respond to art and curatorial practices in Glasgow, and 
in Scotland? 

b. Are there connections with what is occurring in cities or regions that you are 
familiar with? 
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4. Pedagogical perspectives (5.20-5.50pm) 
In addition to perspectives informed by our personal interests and the place(s) that we 
intend to operate within or together with, are there views from within existing 
curatorial training programmes to consider? What do curatorial programmes within 
institutional or independent spaces reveal? Questions to think through: 

a. Are there valid or contentious rationales and objectives from some of the 
curatorial training programmes that you have come across? Please see link 
(http://www.flashartonline.com/interno.php?pagina=articolo_det&id_art=440
&det=ok&title=CURATORIAL-SCHOOLS) which provides some information on 
curatorial schools, though some of the curatorial programmes have ceased to 
operate, eg in Konstfack, Sweden and LaSalle, Singapore. 

b. Are there implications to us functioning outside of the institution? Please see 
these links for some discussion on experimental pedagogy in Mexico 
(http://www.ici-
exhibitions.org/index.php/dispatch/posts/experimental_pedagogy_and_art_p
ractice_in_mexico/) and closer to where to are 
(http://artschoolalternatives.tumblr.com/) 

 
5. Putting it all together – why project 41 and what are its objectives? (5.50-
6.10pm) 
 
PART 3: AUDIENCES (6.10-6.30pm) 
 
Based on the objectives of project 41, are there specific audiences we should focus on? 
 
PART 4: SOME OF THE LOGISTICS (6.30-7pm) 
 
I’m hoping to discuss these 3 areas: 

1. A review of the workshop format – what worked; what didn’t; and whether 
there is anything we could do to improve or try out for subsequent workshops.  

2. Outline of the process for the 2nd workshop 
3. Based on the above two points, whether there any roles we would like to take 

on for the workshops.  
 


